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en invaluable to me in the pursuit and growth of my creative career.

pnse to the Justice Department’s request for public comments on
BMI and ASCAP’s consent decrees mandate music licensing on a
han the long-established industry practice of fractionally licensing
It's vital that my voice is heard, because if 100% licensing were
verely impact my creative freedom, my ability to choose which PRO
nd ultimately, my livelihood as a songwriter. Beyond my career,
vould profoundly affect songwriters across our nation.
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y career | know and love. But it hasn’t always been easy. My
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of our creative work.
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Vhat a 100% licensing model could mean for me is lower royalty
rate with a songwriter represented by a PRO other than BMI. My

co-written works could be licensed — and | could be paid — by a PRO that represents my
co-writers’ share in my songs. The licensing fee the other PRO charges might be lower

than the one BMI ha

s negotiated or fought for in rate court, and despite my chosen




affiliation, | would|have to accept the lower fee. My royalties could also be delayed since
they would have tp flow through two PROs.

As a result, ratherithan choosing the best artistic fit in a writing partner, | would be
restricted to writing solely with fellow BMI writers to keep my royalties flowing from
BMI under the benLefits of their specific valuation system. Otherwise, | would be forced
to rely on a PRO | have no relationship with to accurately track my performances and
pay me, including my fair share of bonuses, on their timetable under their distribution
system. How could | be sure | would be paid fairly or at all? Where is the assurance of
accountability under 100% licensing? With this uncertainty, it might no longer be
financially or creatively viable for me to collaborate with a writer outside of BMI. Under
100% licensing, the core of my creative freedom and the primary source of revenue |
depend on would be threatened.

Traditionally, musjc users from radio to streaming services to local television have all
paid the PROs according to their respective shares of the music. Similarly, BMI has only
ever paid me for my shares of co-written songs. 100% licensing would upend the well-
established ways the PROs have been conducting business for decades, and
consequently, have a drastic effect on the profession of songwriting.

if protection under copyright law was developed as an incentive for creativity, with its
resulting works to|be shared to benefit all of society, then requiring PROs to license
music on a 100% basis — which would impede the way | work creatively — goes against
the very premise of copyright policy. | urge you to carefully consider your decision and
consider the impact it will have not only on all songwriters across our nation, but also on
the continual creation of the music that forms the soundtrack to our lives and positions
America on the forefront of the global creative marketplace.

Sincerely, e
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Nash Overstreet






